
Medea 

“Why should we care about a mythological figure 
who uses magic, kills children and is never punished? 
Is there something we can identify with? Does it 
matter that the mythological figure is a woman rather 
than a man?” 

Griffiths, E. (2006) Medea. p.3 



The Crescent Theatre 

“Hell hath no fury like a woman scorned.  

 

Betrayed, abandoned, rejected: at her wit's 

end, a woman can be capable of anything. 

Vengeance, violence, vulnerability:  what is 

the psychological reality of a woman on the 

edge? A mother's love is a mother's sacrifice, a 

woman's pain is a woman's strength but the 

fine line between love and hate remains. How 

deep does human sacrifice really go?”  

 



Themes (1) 

 Betrayal 

 Vengeance 

 Motherhood 

 Love 

 

 Power 

 Ambition 

 Obsession 

 



What is the central question of a 

play? 

 



Stimulus 

 “My advice – to playwrights in particular – is to look 
to everything but plays for stimulus and inspiration, 
because we have to write plays which dare to do 
things we don’t recognise yet: which provides an 
expanded sense of what a play can be. Music, dance 
and visual art (especially stuff you don’t get straight 
away, or maybe even feel repelled by) will tell you so 
much more about... composition, form, cadence, 
structure and perceptual fields than any play I could 
recommend...and the experience of making your own 
work, as constantly and ardently and carefully and 
recklessly as you can, will teach you everything else.” 

Chris Goode 



The Wild Bunch (1969) 

 What happens in this scene? 

 Who are the characters? How old are 

they? How do they react to each other? 

 What do you think it’s trying to convey? 

What are the main themes you can 

identify? 

 How do you think the film is going to 

end? 



Themes (2) 

 Violence  

 Death 

 Passing of an age 

 Age vs youth 

 Small group of predators overwhelmed by 
superior forces 

 Pitiless – no mercy 

 Succumbing to the inevitable 

 Survival of the fittest 



Plot and Structure 

 Internal cohesion 

 Historical context 

 Contemporary context 



Narrative Structure 

 Inciting incident 

 Crisis 

 Respite 

 Climax 

 Resolution 



Questions 

 Did Jason ever love Medea, or was he always 
acting for political expediency? 

 Why did Creon offer his daughter to Jason when 
Jason was already married? 

 How come Aegeus turned up so conveniently? 

 Why would Creon grant Medea a day’s respite if 
he thinks she’s so dangerous? 

 Did Glauce have any say in her marriage to Jason? 

 Where is Creon’s wife and what is her role in all 
of this? 



Cast of Characters 

 Medea 

 Jason 

 Creon (King of Corinth) 

 Tisiphone (Wife of Creon) 

 Glauce (Daughter of Creon) 

 Aegeus (King of Athens) 

 



Plot (1) 

 Corinth is at war with Athens 

 Creon offers his daughter to Aegeus. 

 She refuses. 

 Creon offers his daughter to Jason. 

 Jason agrees. 

 Medea pleads to Creon for protection. 

 Medea is banished 

 Aegeus offers Medea sanctuary 

 



Plot (2) 

 A public court rejects Medea’s plea that 

her children be allowed to remain. 

 Medea sends poisoned gifts to Glauce 

 Creon accuses Jason of complicity. They 

fight and Creon is killed 

 Jason disowns Medea. She hangs Creon’s 

body from a tree 

 Tisiphone conspires with Aegeus to kill 

the boys 



Plot (3) 

 Tisiphone blackmails Medea into 

admitting culpability 

 Medea tells Jason that she has killed their 

sons 

 Tisiphone returns the bodies to Medea. 



Medea’s Timeline 

 The Golden Fleece 

 Medea arrives in Greece as Jason’s wife 

 Kills Pelias 

 Jason and Medea flee to Corinth 

 Jason leaves Medea. Glauce and Creon are 
killed.  

 Medea flees to Athens. Marries Aegeus 

 Attempts to kill Theseus (son of Aegeus) 

 Medea flees from Athens 



Historical/ Cultural Context 

 Prophecy 

 

 Afterlife 

 

 Sandals 



Contemporary Context 

 Patriarchal hierarchy 

◦ No. of women in cabinet fell by 20% 

◦ Abortion debate 

 Alleged sexual exploitation  

 Victim blaming 

 Child killing 

◦ Taboo subject 

◦ Family conflict 

◦ Wrongful convictions 



Character Exercise 

1. Gender? 

2. Age? 

3. Ethnicity? 

4. Name? 

5. 3 physical features 

6. How do they earn 
their money? 

7. Where do they live? 

8. Name something 
they lack in life 

9. What do they need? 

10. Name a secret. 

11. Name a memory. 

12. A belief they have 

13. What do they wish 
for? 

14. Where are they? 

15. What are they doing? 

16. What are they 
thinking or saying? 

17. 3 other things 



Character 

 Office (e.g. ruler, commander, priest) 

 Rank (e.g. King, general, bishop) 

 Relationship (e.g. Wife, mother, husband, 

daughter, friend, subordinate) 

 Role (e.g. Hero, villain, victim, advisor) 



Role - Mother 

“Excluding Caryl Churchill's Top Girls, name a modern play 

about being a mother. Not about being a bad mother, a failed 

mother, a neglectful mother, an absent mother – but a complex, 

interesting, moving response to the issues that surround what 

becoming a mother means to society, to women, to men and to 

the world at large.  

 

It might be said that a dearth of plays about motherhood is no 

accident. We live in a society that still, by and large, vilifies and 

punishes mothers. If we go out to work, we're neglecting our kids. If 

we stay at home, we are little more than milk-producing cows with 

nothing to say and no brains left in our head.” 

http://www.guardian.co.uk/stage/theatreblog/2012/feb/29/keeping-
mum-mothers-voice-stage 
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Role  

 The best drama occurs when the 

characters are not suited to the role they 

have, when there’s a conflict between 

expectation and reality 



Audience Expectation 

 Set up – pay-off 

 “Dramatic action expresses not just a 

progression of cause and effect, but a 

contradiction in the human condition” 

Edgar, D (2009) How Plays Work. p.23 


