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For the production of Medea in 1987 put on by the Ninagawa Company we were able to see the 

programme, press reviews and photographs of the performance.  

The reviews we were able to read ranged from a variety of newspapers, from the Greek Review to 

the Financial Times. All the reviews focused on similar points of the play; the actor who played 

Medea, the chorus and the children. There was very little mention of the characters Jason and 

Creon. From the reviews, it is easy to get an understanding of the effect the production had on the 

audience, it was a powerful, emotion evoking performance, especially by the male actor who played 

the female titled role. Whether or not the choice of gender for the protagonist had an influence on 

this is not clear, but it is clear that those who saw the play did not come away thinking about gender 

roles within the play, but more about the inner battle and pain the main character went through.  

As the play was not performed in English, the translation or language was not something that was of 

importance. The focus lay within the visual and the emotion from the music (similar to traditional 

classical music) and the singing. It did not matter what the characters were saying in their song, but 

how they performed it, which has been said to have been in a powerful in performing pain, anger 

and revenge.  

All reports of the play express the performance was more a piece of art rather than a mere form of 

enjoyment for all the family to go see. Ninagawa focused on the battle Medea has with herself about 

killing her children and involves the chorus heavily, siding with Medea but expressing the collective 

emotion and attitude towards the impending murders.  

From photographs of the performance, we were able to see the heavily embellished 44 pound gown 

Medea wore, along with ornate head piece. The first attire portrayed Medea as a exotic and 

powerful woman of importance. More photographs show Medea further on in the play was she is 

just wearing a slim crimson gown. Several reviews agreed this representing her fragility as she comes 

closer to killing her children. The colour of the gown also gave a warning that blood was going to be 

spilled. Both wardrobe choices were carefully pick. There were also several shots of Medea 

surrounded by the Chorus, which enabled us to understand the integral role the Chorus played to 

the character of Medea.  

 

 


