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Before our visit to the Archive of Performances of Greek and Roman Drama in Oxford, we picked out 

some performances of Iphigenia at Aulis which we particularly wanted to have a look at. When we 

got to the APGRD we each looked at a folder containing information on each performance. Through 

this assortment of performances we got an idea of different contexts and adaptations of Iphigenia at 

Aulis.  

 The Greeks by John Barton modernised the play and told the story in a way which was accessible to 

a modern day lay audience. Looking at how this play was performed really helped us, as trying to put 

Iphigenia at Aulis into a modern day context is something our group is interested in. 

Ariel by M.Carr looked at the theme of sacrifice and power lust in Iphigenia at Aulis rather than 

trying to relate to the context of the original play. Carr looked at the supernatural aspects of the play 

and focused on that as the main point of her production. There was a long academic review for this 

performance which critiqued the play and was helpful to look at, as it went into detail about the 

original play in comparison to Ariel.  

There was a lot of information for Iphigenia at Aulis by Katie Mitchell. In the programme there was 

an article on the history and context of the Peloponnesian war and how this may have affected 

Euripides’s writing of the original play. It also had an article from the translator about why he had 

translated it in the way he had and what effect his translation had had on the understanding of the 

play by a young modern audience. Looking at this specific translation and why it was translated in 

that way was helpful to us to understand why different translations are important and what impact 

the translation has on the production. The only reviews for this production in the Archive were 

newspaper reviews which were really useful in helping to visualise how the play had been set and 

performed but the newspaper reviews did not help when trying to look at the performance from an 

academic perspective.  

In general, the programmes seemed the most useful material as they not only explained the 

directors’ interpretation of the play but they also helped explain the context of who the play was 

written and performed for through the advertisements in the programmes. For example in the 

programme for Iphigenia and Other Daughters it had adverts for Chanel and was obviously aimed for 

an upmarket theatre and middle-class audience.  

The most useful material for Iphigenia and Other Daughters was the playwrights own notes, which 

would have been very hard to come by without the visit to the APGRD. The notes gave a real sense 

of what the playwright was trying to achieve; to alter the view of the demonised women created in 

the ancient plays. The playwright wanted to redefine the concept of history from a female 

perspective. The critics’ article of the performance was also very helpful, as it gave insight into how 

the playwrights’ ideas were perceived by the audience.  

As well as looking at the archives we also watched a video recording of a performance of Iphigenia 

at Aulis by Amy R. Cohen. It was valuable to actually be able to watch the performance rather than 

trying to recreate the performance in our heads from reviews and playwrights notes. It was useful to 

see the chorus structure and costume choices as well as the spacing of actors and staging of the set.  

Seeing the performance helped us with ideas for our production as well as ideas we thought did not 



work well in the performance we watched. Though the video was good to see for visual use it did 

have limitations. For example the sound was not very good, so it was hard to hear what the actors 

were saying and there was no view of the audience so we could not see their reactions. The fact that 

it was filmed from one place also limited us to how much we could see visually as it was filmed a far 

distance from the stage. 

Overall our visit to the APGRD was useful to read about different interpretations and productions of 

the original play. The archives did have its restrictions in being able to fully portray the 

interpretations of the play as reading about productions is obviously not the same as going to see a 

live production of the play. However the visit was very helpful for context and background reading of 

the original play and later productions and helped us to think about our own ideas and how we 

could interpret them into a new, different performance.  

 


