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On Monday 29th October, our group travelled to the National Theatre Studio in London to enlighten 

our knowledge of Sophocles’ Antigone, and more specifically to enhance our understanding of the 

National Theatre’s 2012 production of the tragedy.  

We were fortunate enough to be provided with a live recording of the play to watch, which certainly 

gave our group a lot to discuss. The costumes, staging, choice of translation and lighting were but to 

name a few subsections which we focused on. The garments used in the National’s production 

almost mirror our own ideas; perhaps because both productions are to be set in war-torn political 

states, where especially for women like Antigone, proud and strong, looking glamorous and feminine 

was not a priority. Jodie Whittaker who played the title role wore a simple unfitted floral dress, 

accompanied by socks and plimsolls with bedraggled hair. This is a similar style of outfit which our 

Antigone will wear; simple, and highlighting her disregard for appearance, her only aim is to see her 

brother buried. The male cast members, including Haemon, Cleon, the messenger and the chorus 

were in a mixture of military uniform and business attire. This heightened the idea of a cold military 

state; which again is extremely similar to our interpretation of the play which is set in Bolshevik 

Russia. The staging was naturalistic, mainly relying on the revolving drum stage for scene changes. 

This is obviously not a luxury which our group has, yet it helped us to see one interpretation of set 

changes, and has encouraged us to consider how we will smoothly move from scene to scene. The 

National Theatre chose to use a translation by Don Taylor, which was in fact very comprehensive. 

Perhaps its simplistic language was chosen to reach a wider audience, especially young adults, who 

perhaps would have struggled to follow the complex language of a different version.  

Along with the video of the production, we were provided with a programme, which included an 

abundance of useful information including material on the director, Polly Findley, and the concept 

behind the setting of the play, which as it was so close to our own production, was invaluable. 

Unfortunately we were not provided with any reviews at the National theatre Studio, however in our 

research so far we have been able to find a wealth of reviews on the internet, aiding our 

understanding of the National’s decisions in setting, casting and staging.  

The video of the production and the programme certainly had a positive effect on our group, who all 

benefitted from actually seeing the play outlived. As much as reading a play gives you an idea of how 

it might look on stage, seeing it performed, even on a projector screen, allows you to think of certain 

details you never would have thought of just reading on paper. This along with the background 

information found in the programme, has aided our group to put further efforts into research of 

Bolshevik Russia, our chosen setting, so as that we might be able to match the National’s intense 

research.  

Overall, the visit to the National Theatre studio was invaluable; the video and programme have 

encouraged our group to further of background research and have given us plenty of inspiration for 

setting in our own interpretation. The lack of review material was unfortunate but thankfully the 

internet has already aided us with this specific resource material.  


